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Newton Prize Submission 

I remember the day I began collecting books. I was ten years old and in the young adult section of 
a local bookseller, when I ran across a massive cloth bound edition of Jane Porter’s 1806 classic, The 
Scottish Chiefs. I had never heard of the novel before, but was instantly drawn to the bold illustration on 
the dust jacket—a bright-eyed and tousle-haired company of Scottish knights. Buying the book, I 
discovered hours of delight following the adventures of Sir William Wallace and poring over the fourteen 
color plates from artist N.C. Wyeth. That first book began a lifetime pursuit of collecting—first other 
books illustrated by Wyeth, then other classics, contemporary literature, books about art, philosophy, and 
religion. Although my collecting interests now range far beyond illustrated classics, I consider my books 
illustrated by N.C. Wyeth to be my oldest, most extensive, and favorite collection. 

Newell Convers Wyeth (1882-1945) was the greatest American illustrator of the twentieth 
century and one of the defining artists of the Golden Age of Illustration (1880-1920). Born into a farm 
family in rural Massachusetts, Wyeth showed an early talent for art, and at age twenty, he began studies 
with Brandywine School painter Howard Pyle. Wyeth made most of his early money working for 
magazines, painting advertisements and pictures for serialized stories. In 1911, when an illustrated edition 
of Treasure Island published by Charles Scribner’s Sons earned Wyeth national success, the young artist 
began work on a series of illustrated children’s classics. These books, including such favorites as The 
Yearling, The Last of the Mohicans, and Kidnapped, are Wyeth’s most important legacy, and many are 
still in print today. 

Between 1903 and 1945, Wyeth created over four thousand paintings, including pictures for more 
than one hundred and twenty books. My goal is to collect a complete set. Currently, my collection 
includes everything still in print, most acquired at local bookstores or as gifts, as well as a growing 
selection of out-of-print books. Given the popularity of America’s greatest illustrator, these are more 
difficult to find, but can be obtained online or at secondhand shops. 

My collection is divided into four sections. First, “The Personality Behind the Palette” describes 
the personal life of N.C. Wyeth, including Wyeth’s collected letters as well as biographies and other 
secondary literature. Second, “When the Budget was Tight” showcases examples of Wyeth’s early 
commissioned work, much of which appeared before he achieved national success illustrating children’s 
classics. Included are some of my earliest items, dating to the nineteen hundreds and teens, as well as a 
number of magazine illustrations. My third section, “Fame and Legacy” concerns the books in Charles 
Scribner’s Sons’ Illustrated Classics series, for which Wyeth is best known. They are mostly reprints from 
recent decades, as most were collected new when I first became interested in Wyeth. Finally, “Beyond 
Scribner’s” includes works of classic fiction from publishers other than Scribner’s. The majority of these 
books were collected in recent years and are older copies, including a few first editions. Sections one and 
two of my collection are organized alphabetically, while three and four are chronological, in the order that 
entries first appeared with N.C. Wyeth illustrations. 

In many ways, Wyeth’s illustrations mirror changes in my own life. Wyeth was a great lover of 
the outdoors and the American West—two of my deepest passions. By 1920, he had already become the 
nation’s foremost illustrator of the West, and in the Colorado Rockies where I spend my summers, if I 
stumble upon an abandoned still, an old wagon trail, a mine, or a log cabin, it is Wyeth’s paintings which 
come to mind, peopling the scene with bootleggers, prospectors, and pioneers. In 1908, Wyeth moved 
with his family to Chadds Ford, Pennsylvania, where he became enamored with rural Pennsylvania’s 
rivers, landscapes, and pastoral life. I unwittingly followed in Wyeth’s footsteps when I chose to attend 
Swarthmore College, and I quickly discovered—with great pleasure—that my new school was located 
only a short drive from Wyeth’s home and studio at Chadds Ford, as well as the Brandywine River 
Museum which houses an exceptional collection of his original work. I credit the illustrations of N.C. 
Wyeth with inspiring me to read and collect at a young age, and instilling an invaluable love of literature 
and art. In the years to come, both at Swarthmore and beyond, I look forward to growing my N.C. Wyeth 
collection and forming a deeper understanding of the master of America’s Golden Age of Illustration. 
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I. The Personality Behind the Palette: Anthologies, Biographies, Correspondence 
 
1) Allen, Douglas. N.C. Wyeth. New York: Crown Publishers, Inc., 1972. 

Douglas Allen’s N.C. Wyeth is invaluable to any Wyeth collection. The coffee table sized 
work includes outstanding essays on various eras of Wyeth’s life, with special focus on the 
influence each period had on his art. Complete with many full page color illustrations, the book 
includes sections on Wyeth’s lesser known work, such as religious paintings. Although Wyeth 
was most successful as an illustrator, he was also a versatile painter of portraits, murals, and 
landscapes. From a collector’s standpoint, the most useful aspect of Allen’s book is the 
exhaustive bibliography, which spans over one hundred pages, of every N.C. Wyeth painting 
ever sold. Sections are divided by locations where Wyeth’s paintings first appeared, including 
books, periodicals, newspapers, posters, calendars, exhibition folders, postcards, and more. For 
illustrated books, entries give original publication data, a full list of included plates, and brief 
descriptions of each piece.  

 
2) Duff, James, and Andrew Wyeth, et. al. Three Generations of Wyeth Art: An American Vision. 

Boston: Little, Brown and Company, 1988. 
Three Generations of Wyeth Art is an anthology of paintings by N.C. Wyeth, his son 

Andrew, and grandson James. Each section is accompanied by an essay on the style, techniques, 
and life of each artist. The real value of the book is in its ability to show, side by side and in 
color, the similarities and differences within the work of three generations of Wyeth artists. N.C. 
encouraged his five children to pursue the arts, to which end all were quite successful. Three 
became professional artists, one an inventor, and the last a composer. Of N.C.’s children, 
Andrew Wyeth is the most famous and is considered one of the most important painters of the 
twentieth century. While traces of his father’s influence are clearly visible, Andrew’s paintings 
are rarely as colorful and tend to focus on images of death, winter, and nighttime. James Wyeth, 
a talented but less well known member of the family, began professional work at a young age. 
His work more closely follows Andrew than N.C. and includes an interesting series of animal 
studies, as well as landscapes and portraiture. 
 
3) Michaelis, David. N.C. Wyeth: A Biography. New York: HarperCollins, 2003. 

David Michaelis’s N.C. Wyeth is the definitive biography of America’s greatest 
illustrator. Allen’s tome chronicles the events of the Wyeth family from the Swiss immigrants 
two generations before N.C.’s birth to the children and grandchildren who survived the tragic 
accident in 1945 when a train struck and killed both N.C. and a grandson. The book includes 
genealogical information on the Wyeth family and is especially strong on Wyeth’s relationship 
with (and attitude toward) his publishers. 
 
4) Wyeth, N.C. The Wyeths: The Intimate Correspondence of N.C. Wyeth 1901-1945. ed. Betsy 

James Wyeth. Boston: Gambit, 1971. 
The Wyeths, compiled and edited by N.C’s daughter-in-law, offers brilliant glimpses into 

the life of the Wyeth family. N.C. was a prolific letter writer, as witnessed by over eight hundred 
pages of text, and readers of The Wyeths will experience the passions and aspirations of the 
eighteen-year-old N.C. as he studied under illustrator Howard Pyle, as well as the family intrigue 
and business dealings of N.C. as sixty-year-old patriarch.  
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II. When the Budget was Tight: Early Commissioned Work 

5) Magazine Illustrations 
Besides N.C. Wyeth’s book illustrations, I have collected over a dozen magazine 

illustrations from publications as wide ranging as The Modern Priscilla: Home Needlework and 
Everyday Housekeeping and McCalls. During the early years of his illustration, Wyeth made 
most of his money painting advertisements and illustrating serialized stories. By the early 1920s, 
his artwork had largely moved out of the magazines and into the illustrated classics, but for a 
holistic collection, delving into the rich world of weeklies and periodicals is a must. Personal 
favorites within my own collection include a 1907 ad for Cream of Wheat Co. featuring a classic 
Wyeth Cowboy delivering a letter with the caption “Where the mail goes, cream of wheat goes;” 
a famous Niblets corn add titled “Great Spirit of the Cornlands” with an Indian meditating in a 
cornfield; a 1925 western short story titled “A Son of His Father” with three-color illustrations; 
and the July 1918 issue of The Red Cross Magazine with a cover illustration showing a patriotic 
Red Cross Volunteer helping a wounded American soldier. Although they are more difficult to 
collect than hard cover print sources and often include only one Wyeth illustration per issue, 
magazines offer a wonderful cross section of Wyeth’s work—not least because they demonstrate 
and epitomize the commercialized element of Wyeth’s art. Twenty-first century sensibilities 
might balk at some of the images: a 1932 Lucky Strike add, for example, featuring an embattled 
Custer at the Little Bighorn behind the caption “Nature in the Raw is seldom MILD.” 

 
6) Morgan, Russel, John Beattie, and Osbourne McConathy. Music: Highways and Byways. 

Silver Burdett Company, 1936. 
This anthology of music, which includes pieces ranging from classical minuets to 

Brazilian folk songs and the Kentucky backwoods, belongs to a category of books which 
includes Wyeth illustrations that were originally published elsewhere. Wyeth’s painting 
“Beethoven and Nature,” for example, was originally commissioned by the Steinway and Sons 
but was reprinted to accompany the title song of the collection. The book itself is a nice 
compilation of music from around the world and is intended for home use and singing around the 
family piano. It is instructive as well as inclusive: chapters divided by geographic region and 
musical era offer short explanations and composer biographies as well as illustrations from 
America’s leading artists including the likes of Wyeth and Frederic Remington.  

 
7) Spearman, Frank. Whispering Smith. New York: Charles Scribner’s Sons, 1912. 

Whispering Smith, while not in the famous illustrated classics series, was printed by 
Charles Scribner’s Sons, one of Wyeth’s preferred publishers. The story is a step up from dime 
novel westerns of the day, but despite colorful depictions of railroads, cowboys, and coyotes, is 
nevertheless only a filler on the bookshelf of literary history. The black and white Wyeth 
frontispiece shows the protagonist, Whispering Smith, riding his horse through tortured canyon 
land.  
 
8) Turkington, Grace. My Country: A Textbook in Civics and Patriotism for Young Americans. 

Boston: Ginn and Company, 1923.  
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Reprinted from a World War I era original, My Country is a civics textbook for American 

schoolchildren, which demonstrates the close relationship between wartime ultra-patriotism and 
educational indoctrination in the early ‘20s. The frontispiece, showing fair-skinned, well-dressed 
boys and girls saluting an American flag and a superimposed Lady Liberty, is taken from one of 
Wyeth’s numerous propaganda posters. The book includes chapters on “America and Liberty,” 
“Making an American,” “Our Flag,” and promotes values such as health and thrift.  
 
9) White, Stewart Edward. The Riverman. New York: The McClure Company, 1908. 
 Like Whispering Smith, The Riverman hails from a time before Wyeth was praised as the 
greatest American illustrator. In 1908, Wyeth was eking out a living doing magazine illustrations 
and frontispieces for little-known westerns. As in The Riverman, his work would often be 
featured alongside other illustrators many of whom never made it out of artistic obscurity. Here, 
a color illustration of the Riverman himself on the cover is the only Wyeth, while black and 
white illustrations by Clarence White accompany the text. 
 
III. Fame and Legacy: Scribner’s Sons and the Illustrated Classics 
 
10) Stevenson, Robert Louis. Treasure Island. New York: Simon & Schuster, Inc., 1981. 
 N.C. Wyeth’s images for Treasure Island are among his most famous, and many consider 
the set his best work. When it first appeared in 1911, its immediate popularity catapulted Wyeth 
to national fame and helped launch Scribner’s beloved Illustrated Classics series. Wyeth received 
a $2,500 commission for his work, but no royalties. Nevertheless, the income was substantial 
enough to purchase the land outside Chadds Ford, Pennsylvania, where the Wyeth home still 
stands. Original canvases from Treasure Island can be seen at the Brandywine River Museum in 
Chadds Ford. Some of the best images include “Old Pew,” “Capitan Smollet Defies the 
Mutineers,” and “Israel Hands.” Wyeth’s greatest artistic strength is to include the viewer in the 
action of the painting. In his Treasure Island images, the viewer sees the scene from the 
perspective of protagonist Jim Hawkins, inviting participation in the drama of the story. 
 
11) Stevenson, Robert Lewis. Kidnapped. New York: Macmillian Publishing Company, 1982. 
 The success of Treasure Island began a more than three decade long relationship between 
Wyeth and Charles Scribner’s Sons. For the first few years of the relationship, Wyeth remained 
almost exclusively loyal to Scribner’s. He painted canvases for one book per year, receiving the 
commission for a new book each January. Wyeth had strong opinions about the kind of books he 
liked—old-fashioned masculine adventure stories—and often picked out titles himself. In 1913, 
he illustrated his second Robert Louis Stevenson book for Scribner’s. Kidnapped follows orphan 
David Balfour, who after being sold into slavery by his Scrooge-like uncle, eventually escapes 
and takes up company with highland Jacobite Alan Breck Stewart. As in Treasure Island, 
Wyeth’s images draw the viewer into each scene, focusing on interaction between characters. 
Often paintings’ focal points are eyes, bodily gestures, and hand movements. 
 
12) Stevenson, Robert Louis. The Black Arrow. New York: Simon & Schuster, Inc., 1987. 
 The Black Arrow, set during the English War of the Roses, is an engrossing adventure 
story from Robert Louis Stevenson in the style of Treasure Island and Kidnapped. Protagonist 
Richard Shelton obtains revenge for the murder of his father, with the aid of a Robin Hood-esque 
band of outlaws, a cross-dressing heroine, and a mysterious trail of black arrows. The Scribner’s 
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edition first appeared in 1914, and includes seventeen illustrations of battles, dungeons, and 
moats. My favorite picture, of Shelton holding a crossbow, appears on the cover. Wyeth 
considered painting from memory to be extremely exhausting, so he often drew inspiration from 
the world around him. Therefore, the landscapes and scenery in Wyeth’s The Black Arrow 
illustrations—down to the tree and plant species—are not English natives, but rather the flora of 
Chadds Ford, Pennsylvania. 
 
13) Lanier, Sidney, The Boy’s King Arthur. New York: Simon & Schuster, Inc., 1989. 
 Sidney Lanier’s The Boy’s King Arthur is an edited version of Sir Thomas Malory’s 
original telling of the Arthurian legend and the Knights of the Round Table. Readers will be 
familiar with the whole cast of Arthurian regulars—Guinevere, Lancelot, Mordred, and Merlin to 
name a few. Wyeth loved illustrating violent encounters—duels, gun battles, brawls, and the 
like—and it is easy to imagine his excitement upon getting the commission for King Arthur. 
Wyeth’s 1917 images include a cover illustration showing two embattled knights, and a regal 
King Arthur on the title page.  
 
 
14) Verne, Jules. The Mysterious Island. New York: Simon & Schuster, Inc., 1988. 
 One of my favorite Verne novels, The Mysterious Island also includes many of my 
favorite N.C. Wyeth paintings. In the story, a small band of Yankee sympathizers escape from a 
besieged Richmond, Virginia during the Civil War in a hot air balloon. A storm blows the 
escapees deep into the pacific, where they crash on a seemingly deserted island. As it turns out, 
they actually share the isle with dangerous animals, another castaway, a shipload of cutthroat 
pirates, and even a famous character from one of Verne’s earlier masterpieces. Favorite pictures 
from the 1918 Scribner’s edition include the dramatic “Captain Harding Slays a Convict” and 
colorful “Top is Saved from the Dugong.” 
 
15) Cooper, James Fenimore. The Last of the Mohicans. New York: Simon & Schuster, Inc., 

1986. 
 When he was still a student, Wyeth’s teacher, Howard Pyle, advised him to travel west to 
get inspiration for his paintings. During his career, Wyeth visited the West on three extensive 
tours, where he collected numerous Indian and pioneer artifacts and articles of clothing, which he 
brought to his home in Pennsylvania. An enormous canoe which makes an appearance in The 
Last of the Mohicans, can still be seen on display in Wyeth’s studio in Chadds Ford, 
Pennsylvania. Because Scribner’s The Last of the Mohicans sold poorly when it appeared in 
1918, Wyeth looked back unfavorably on the project, writing “the Cooper plates almost make me 
sick.” Nevertheless, fine plates include “Captives,” and “The Burial of Uncas.”  
 
16) Kingsley, Charles. Westward Ho! New York: Macmillian Publishing Company, 1992. 
 A story of adventure on the high seas and romance in the New World, not a pioneer tale 
as the title might suggest, Westward Ho! follows Elizabethan adventurer Amyas Leigh. In the 
style of Sir Francis Drake, Leigh sails around the world, fights duals on the English coast, 
exposes Jansenist intrigue, experiences love in the colonies, and a helps win a battle with the 
Spanish Armada. N.C. Wyeth’s brilliant illustrations, including “John Oxenham,” and “The 
Daughter of the Forest,” first appeared in Scribner’s edition in 1920. The endpapers, which show 
a troop of Spaniards hauling chests of gold and silver through the jungle, is my favorite Wyeth 
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endpaper illustration, and is reminiscent of his more famous endpapers for Treasure Island a 
decade earlier. 
 
17) Porter, Jane. The Scottish Chiefs. New York: Simon & Schuster, Inc., 1991. 
 The Scottish Chiefs was my first and remains one of my favorite books illustrated by N.C. 
Wyeth. The story, written in the romantic style of Sir Walter Scott, concerns the fight for 
Scottish independence from conquering England during the turn of the fourteenth century. In the 
story, Sir William Wallace, who modern day readers might recognize from the 1995 movie 
Braveheart, becomes one of the foremost Scottish chiefs after organizing a peasant army to 
revenge his murdered wife and throw of the yoke of oppressive English occupiers. Pictures such 
as “The Battle of Stirling Castle,” “Bruce on the Beach,” and “The Death of Edwin,” inspired me 
at a young age to write and illustrate my own short stories set in medieval Scotland, and when 
my family took a trip to Scotland a few years later, I was fortunate enough to visit a number of 
locations where some of my favorite scenes took place. The first Scribner’s edition appeared in 
1921. 
 
18) Stevenson, Robert Louis. David Balfour. New York: Macmillian Publishing Company, 1994. 
 David Balfour, Robert Louis Stevenson’s sequel to Kidnapped, was first published with 
Wyeth illustrations in 1924. In the novel, David Balfour continues his relationship with Alan 
Breck Stewart, falls in love, and pursues his education in Holland. Wyeth preferred illustrating 
scenes that were not fully described by the text, as he felt that passages with little description 
offered him more creative license and possibility for imagination. Examples in David Balfour 
include “The Gibbet” and “On the Brae by Dunkirk.” 
 
19) Boyd, James. Drums. New York: Simon & Schuster, Inc., 1995. 
 James Boyd’s Revolutionary War novel, Drums, was published by Scribner’s in 1925. In 
addition to seventeen full color paintings from N.C. Wyeth, forty-seven pen and ink drawings 
accompany the text. Some of the best illustrations include “Captain Flood,” Johnny’s Fight with 
the Cherry,” and “The Fight in the Foretop.” Wyeth was fond of illustrating dramatic cloud 
banks behind his characters, and his memorable cover illustration for Drums depicts an orderly 
row of British soldiers silhouetted against an impressive and colorful tower of clouds. 
 
20) Cooper, James Fenimore, The Deerslayer. New York: Macmillian Publishing Company, 

1990. 
 The Deerslayer, which appeared in Scribner’s edition in 1925, is the first story 
chronologically, although the last to be written, in James Fenimore Cooper’s Leatherstocking 
tales. It tells of early American frontier life, and Wyeth plates of deerskin clad settlers, noble and 
savage Indians, and picturesque New England landscapes flesh out the life of protagonist Natty 
Bumppo. As in The Last of the Mohicans, Wyeth painted from Indian and pioneer artifacts that 
he had picked up on his journeys to the American West. He would often use his family members 
as models, asking them to pose with a long rifle or coonskin hat. 
 
21) Verne, Jules. Michael Strogoff. New York: New York: Simon & Schuster, Inc., 1997. 
 A novel uncharacteristically outside of the science fiction genre, Jules Verne’s Michael 
Strogoff is about a Russian imperial courier for Czar Alexander II. The protagonist, who killed 
his first bear “quite alone” at the ripe age of fourteen, rides through gun battles, Tartars, and the 
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great Russian steppes. A memorable endpaper illustration of the Kremlin—one of Wyeth’s few 
illustrations without human figures—accompanies the 1927 Scribner’s edition. 
 
22) Rawlings, Marjorie Kinnan. The Yearling. New York: Charles Scribner’s Sons, Inc., 1947. 
Rawlings, Marjorie Kinnan. The Yearling. New York: Simon & Schuster, Inc., 1982. 
 The Yearling, Marjorie Kinnan Rawlings’s 1938 Pulitzer Prize winning masterpiece, first 
appeared with Wyeth illustrations in 1939, only one year after its first publication. Rawlings was 
reluctant at first to allow The Yearling to appear in Scribner’s form because she considered the 
Illustrated Classics series too juvenile. Agents from Scribner’s soon convinced her, however, that 
their Illustrated Classics were timeless and ageless enough to be enjoyed by both adults and 
children. In the story, Florida farm boy Jody Baxer hunts a bear with his father, forms 
friendships with a neighboring family, and eventually adopts an orphaned fawn—the yearling. I 
am including two copies of the book in my collection, one from 1947 and one from 1982. A 
comparison between the two editions shows a number of differences in binding, picture quality, 
weight of paper, and presentation between early Scribner’s printings and later versions from 
Simon & Schuster. 
 
IV. Beyond Scribner’s: Other Illustrated Classics 
 
23) Twain, Mark. The Mysterious Stranger. New York: Harper & Brothers Publishers, 1916. 
 The Mysterious Stranger, the story of an angel who comes to earth and sets a sixteenth 
century Austrian town on its head, is one of my favorite Mark Twain books. The N.C. Wyeth 
edition was first serialized in Harper’s Magazine in 1916, and was published as a book later that 
year. In its original serialized form, one Wyeth picture appeared monthly with each installment. 
Unlike most magazine stories that Wyeth illustrated, The Mysterious Stranger could be printed 
as a book because the illustrations were full color, not black and white or three-color like much 
of his early commissioned work. The Mysterious Stranger has not been printed since 1916, and 
was one of the most difficult items in my collection to obtain. My favorite picture is of an old 
astrologer descending from his tower.  
 
24) Creswick, Paul. Robin Hood. New York: Simon & Schuster, Inc., 1984. 
 First published with Wyeth illustrations by David McKay Company in 1917, Paul 
Creswick’s Robin Hood is a retelling of the classic “steal from the rich to give to the poor” story, 
complete with Little John, Maid Marion, the Sheriff of Nottingham, and the merry men of 
Sherwood Forest. Standout pictures include a wrestling match between Robin and Will Stuteley, 
the meeting of Maid Marion—for which N.C’s wife Carolyn posed as Marion—and the passing 
of Robin. This is not the only Robin Hood book illustrated by Wyeth; in 1933, he did the 
frontispiece for The Merry Adventures of Robin Hood by Howard Pyle, as part of a series 
illustrated by Pyle’s students. I look forward to collecting this second book for a complete set of 
Wyeth’s Robin Hoods. 
 
25) Defoe, Daniel. Robinson Crusoe. New York: Simon & Schuster, Inc., 1983. 
 A classic adventure story of pirates, savages, and life on a deserted island, Robinson 
Crusoe has fascinated generations of readers and inspired great islands stories such as The 
Mysterious Island and Swiss Family Robinson. After Robinson is shipwrecked in a jungle island, 
he builds a house, plants crops, and eventually takes a cannibal named Friday as a servant. The 
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1920 Wyeth edition was originally published by Cosmopolitan Book Company and was one of 
the first illustrated classics not printed by Scribner’s; despite his loyalty to Scribner’s Wyeth was 
disappointed with his work on The Last of the Mohicans and after 1918, began turning to other 
publishers. The original Robinson Crusoe oil paintings are on display at the Brandywine River 
Museum, and include some of N.C. Wyeth’s most iconic images.  
 
26) Irving, Washington. Rip Van Winkle. New York: William Morrow and Company, Inc., 1987. 
 Washington Irving’s beloved tale, Rip Van Winkle, spans the transition between colonial 
America and the post-revolutionary state. After meeting a phantom Henry Hudson, young Rip 
falls into an enchanted sleep by and awakes an old Rip, his family gone and the Revolutionary 
War begun, fought, and over. The cover illustration, a Rip carrying a barrel behind a wizened 
Dutchman, captures the spirit of the book. Other gems from the 1921 David McKay Company 
publication include Rip’s return to an empty house and Rip jawing with other old-timers after his 
awakening. Along with Robinson Crusoe, Rip Van Winkle was one of the first books that Wyeth 
illustrated for a publisher other than Scribner’s. While Wyeth was only collecting commission 
from Scribner’s, the David McKay Company offered him commission, royalties, and the 
canvases back after printing for his work on Rip Van Winkle.  
 
27) Doyle, Arthur Conan. The White Company. New York: William Morrow and Company, Inc. 

1988. 
 The White Company was published with Wyeth illustrations by Cosmopolitan Book 
Company in 1922. Readers of Sherlock Holms or The Lost World will be amazed by The White 
Company, which takes author Arthur Conan Doyle far from the comfort of Victorian England. 
The story is set during the Hundred Years War and its pages ring with intrigue and the clash of 
arms; its battles are the physical combat of sword and bow, not the intellectual skirmishes 
between Sherlock Holmes and Professor Moriarty to which most Doyle readers are accustomed. 
Nevertheless, of all his writings, Doyle considered The White Company his personal favorite and 
Wyeth’s striking images do justice to the adventures of protagonist Edricson and company. 
 
28) Palmer, George. The Odyssey of Homer. New York: Houghton Mifflin Co., 1949. 
 Wyeth’s unusual plates for The Odyssey of Homer were first printed in 1929. Unlike most 
of the all-male adventure stories that Wyeth favored, The Odyssey concerns the fantastic and 
mythological. Wyeth’s already over-the-top style takes on new proportions in pictures like 
“Athene,” “Proteus,” and “The Sirens.” Swirling masses of color and smoke evoke Wyeth’s 
work in the 1924 Legends of Charlemagne, a similarly fantastical work of knights and dragons, 
and one that I hope to soon add to my collection. 
 
29) Cadman, S. Parkes. The Parables of Jesus. New York: Testament Books, 1999.  
 The Parables of Jesus first appeared with Wyeth illustrations in 1931, published by the 
David McKay Company. Compiled by New York pastor Parkes Cadman, the book includes all 
twenty-nine biblical parables divided into sections: “Parables of the Kingdom,” “Parables 
Illustrating the Grace of God,” and “Parables of Moral Instruction and Warning.” Eight N.C. 
Wyeth illustrations include “The Good Samaritan,” “The Net,” and “The Prodigal Son.” 
Although the settings are clearly Middle Eastern, Wyeth’s love for the American West shows 
through. The donkey and canyon in “The Good Samaritan,” for example, could be straight out of 
a serialized western from the nineteen teens. 
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30) Thoreau, Henry David. Men of Concord. New York: Bonanza Books, 1936. 
 Men of Concord is a compilation of passages from the journal of Henry David Thoreau, 
detailing the people, mostly of Concord, who Thoreau encountered in his “two professions of 
surveyor and saunterer.” The 1936 book was conceived with the art of N.C. Wyeth in mind, and 
is unique in that specific stories were chosen to showcase Wyeth’s talents. Ironically, although 
all color plates in the book are Wyeth originals, the twenty-four pen and ink drawings credited to 
N.C. on the title page were actually drawn by his son Andrew, under his father’s supervision.  
 
31) Jackson, Helen Hunt. Ramona. Boston: Little Brown and Company, 1939. 
 Helen Hunt Jackson was an American novelist and activist, whose major work, A 
Century of Dishonor, sought to portray the brutal mistreatment of American Indians in the 
United States. The book received little success, however, and three years later in 1884, Jackson 
wrote Ramona in order to depict the suffering of Indians in southern California in novel form. 
The book, which follows noble savage tropes dating to the days of James Fenimore Cooper, was 
intended to be the Uncle Tom’s Cabin of its day. The book has been remembered as romance 
novel rather than social critique, however, and was published in 1939 by Little Brown and 
Company with Wyeth illustrations. Because the main character is a woman, Ramona is unusual 
among books illustrated by Wyeth. For the most part, he preferred painting action scenes with 
burly, muscular men, while Wyeth’s women were generally idealized beauties such as Rose of 
Torridge in Westward Ho! or Maid Marion in Robin Hood. 
 
32) Nordhoff, Charles, and James Norman Hall. The Bounty Trilogy. Boston: Little, Brown and 

Company, 1948. 
 The Bounty Trilogy, which appeared from Little, Brown and Company in 1940, is the 
latest book illustrated by Wyeth in my collection. Mutiny on the Bounty, along with the sequels 
Men Against the Sea and Pitcairn’s Island, was originally published in 1932 and became one of 
the most successful novels of the 30s. The story, a high seas adventure chronicling the travels of 
the HMS Bounty and its crew, is accompanied by some of Wyeth’s finest ship pictures. Painted 
only five years before his death, the thirteen color plates are reminiscent of his work on 
Westward Ho! two decades earlier and include stunning images of Tahiti, island natives, and 
mutineers.    


