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 I have been collecting books on printmaking, bookbinding and typographical de-
sign since I began printmaking in high school. The state of my current collection is the 
result of these years of gradual collecting as well as some very choosy purchases, gifts 
and an inheritance of sorts. As a senior Studio Art major focusing in printmaking and 
book arts, I have referred to these books again and again and see no end to this collec-
tion process. My work ties together techniques from hand-lettering to computer typeset-
ting, from the repair of archaic printing presses to the creation of modern bookbindings, 
and so I tie this collection together in my submission for the Newton Competition.
 I have owned The Complete Printmaker, as well as Ruth Leaf’s and Manly Ban-
ister’s works on etching, since high school. Books in print which I purchased for my 
personal technical advancement during my time at Swarthmore include James Felici’s 
The Complete Manual of Typography, Donald Knuth’s The TEXbook, and the three Keith 
Smith books on binding. Much hinted-at and much-loved gifts include Saff and Sacilot-
to’s Printmaking, Franz Zeier’s Books, Boxes and Portfolios, and Robert Bringhurst’s The 
Elements of Typographic Style. A few of my more ancient books—Ralph Polk’s The Prac-
tice of Printing, Jerome Meyer’s Mind Your P’s and Q’s, and Cleeton and Pitkin’s General 
Printing—were sought out and purchased from online out-of-print booksellers. John 
Buckland-Wright’s Etching and Engraving was purchased at none other than the Swarth-
more College library book sale, and my collection of graphic design annuals, as well as 
the incredible Art of Hand-Lettering, were procured from the Montauk, New York, town 
dump. I continue, after these successes, to seek out great books in strange places.
 My most recent acquisitions are some of the oldest: the American Type Found-
ers’ 1923 specimen book, a 1950s type specimen book from Haber Typographers, and 
the 1950 Ninth Graphic Arts Production Yearbook. These are particularly close to my heart 
because they were given to me by my great-aunt Sadie as the last remnants of my de-
ceased great-uncles’ New York City print shop. My great-uncles, Raphael and Stanley 
Festa, would probably scold some of my more contemporary forays into typography, 
but I wish I could have talked shop with them. 
 If I am awarded a prize for this collection, there is no need to fear for its poten-
tial for expansion: I have a “wish list” of books in print on topics ranging from classic 
graphic design theory to alternative photographic processes to a more in-depth study of 
typographical history, and I’ve found that by starting with books in print and seeking 
out their sources, I find the long out-of-print gems among dusty stacks or, heck, at the 
town dump. Frankly, I’m thrilled to present this collection to a group of librarians—one 
of the few microcosms of contemporary American society guaranteed to understand 
where I’m coming from.
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1-10. American Institute of Graphic Arts. Graphic Design USA: The Annual of the Ameri-
can Institute of Graphic Arts. New York: Watson-Guptill Publications. Volumes 4 (1983), 5 
(1984), 6 (1985), 7 (1986), 9 (1988), 10 (1989), 11 (1990), 12 (1991), 13 (1992), 15 (1994).

Ten volumes, spanning from the early eighties to the early nineties, showcase each 
year’s award-winning typographical and advertising design. I have found that these an-
nuals provide excellent background for a student of typographical history; the pulse of 
American culture is indeed reflected in its advertising and editorial design.

11. American Type Founders. Specimen Book and Catalogue 1923. Jersey City, NJ: Ameri-
can Type Founders Corporation, 1923.

Over one thousand pages of hand-set type, printed letterpress, to showcase each type-
face made by the ATF foundry in 1923. Ornamental types and borders are included, 
printed in colored ink.

12. Banister, Manly. Practical Guide to Etching and Other Intaglio Printmaking Techniques. 
1969. Mineola, NY: Dover Publications, 1986. 

An extremely detailed work devoted entirely to etching, drypoint, engraving and aqua-
tint printmaking. Each process is illustrated through numerous photographs of the 
techniques being performed by (I presume) the author, as well as through a typical as-
sortment of artists’ prints.

13. Bringhurst, Robert. The Elements of Typographic Style. Vancouver, BC: Hartley and 
Marks, 1992.

One of the finest contemporary references on typographical design. Bringhurst presents 
the reader with examples of historical type design, then explains the theories behind 
type design and use (such as type rhythm and page layout). 

14. Buckland-Wright, John. Etching and Engraving: Techniques and the Modern Trend. New 
York: The Studio Publications, Inc., 1953.

This British work on printmaking outdoes its title: not only are intaglio processes docu-
mented, but wood-block, wood engraving and linoleum-block relief prints are also 
discussed. The relatively recent introduction of linoleum onto the scene at the time of 
writing makes its inclusion in the book somewhat surprising; even many contemporary 
works on printmaking privilege the wood-block over the linoleum print. This is much 
less of a step-by-step tutorial than either Manly Banister’s or Ruth Leaf’s similar books; 
it is heavy on theory, art history and pithy instruction. (“There is no practical remedy 
for mistakes. Unless a false cut can be incorporated into the design it is best to follow 



Matisse and throw the lino away and start again.”)

15. Cleeton, Glen U., Charles W. Pitkin and Raymond L. Cornwell. General Printing. 3rd 
ed. Bloomington, IL: McKnight and McKnight, 1963.

Originally published in 1941, this charming volume (with poorly letterpressed cover) 
was originally designed to be a manual for high-school shop students. Highly detailed 
photographs depict boys setting type and operating presses, while graphs and reprinted 
editorial mistakes illustrate the high and low points of the graphic-arts careers the boys 
have to look forward to.

16. Felici, James. The Complete Manual of Typography: A Guide to Setting Perfect Type. 
Berkeley, CA: Peachpit Press, 2003.

This work is one of very few I own that assumes the reader is using a computer to set 
type (see also Donald Knuth’s book and Gerald Lange’s monograph). Given that, Felici 
does pay some attention to the history of type, tying together the many similarities of 
the older and modern practices of typesetting. In fact, many of the rules of page layout 
can be found in the earlier works on letterpress printing in this list, as well as in Bring-
hurst’s contemporary yet traditional work on type design. A very thorough work that 
has proven helpful for me in my forays into computer typesetting. 

17. Fox, Martin, ed. Print Casebooks 6: 1984-85. New York: RC Publications, Inc., 1984.

This prestigious annual comprises six volumes in a slipcase: “The Best In” Environmen-
tal Graphics, Covers and Posters, Packaging, Annual Reports, Advertising and Exhibi-
tion Design. Type and book design play a prominent role where expected: Covers and 
Posters, Packaging, Annual Reports and Advertising. 

18. Haber Typographers, Inc. Type by Haber. New York: Haber Typographers, Inc., n.d. 
(circa 1950s). 

This is another book of type specimens (see the American Type Founders’ Specimen 
Book), only Haber seems to have produced a book much more appropriate to the com-
mercial printer’s workshop: its vinyl covers are imprinted with ordering information, 
and its spiral binding is no-nonsense.

19. Herdog, Walter, ed. Graphis Annual 1982-83: International Annual of Advertising and 
Editorial Graphics. Fern Park, FL: Hastings House Book Publishers, 1982.

Graphis Annual is one of the oldest continuously-running annual graphic design collec-
tions, beginning in the early 1950s. It’s an international competition, and this annual is 
published in English, French and German. Typographical design is essential to the Gra-
phis Annual; over 200 pages of graphic content showcase the world’s finest typographi-
cal and advertising design, with the goal of elevating the status of commercial artists 



toward that enjoyed by fine artists.

20. Knuth, Donald E. The TEXbook. 2nd ed. The American Mathematical Society, 1986.

The only purely computer-based typesetting manual I own, The TEXbook is Knuth’s 
dense manual for the typesetting system he devised (TEX). Although the major purpose 
of TEX is to easily and beautifully typeset mathematical equations, TEX also follows 
classic typographical guidelines, creating quite an elegant set of code.

21. Lange, Gerald. Printing Digital Type on the Hand-Operated Flatbed Cylinder Press. 2nd 
ed. Marina del Rey, CA: Bieler Press Monographs, 2001.

A short, self-published, but extremely thorough monograph on letterpress printing 
using photopolymer plates on, basically, Vandercook printing presses (like the press 
Swarthmore has in its printmaking studio). Lange covers all one would want to know 
about this radical “new” process, as well as giving some pointers on adjusting computer 
typefaces for optimal letterpress printing.

22. Leaf, Ruth. Etching, Engraving and Other Intaglio Printmaking Techniques. 1976. Mine-
ola, NY: Dover Publications, 1984.

Although similar to Manly Banister’s 1969 work on the same topic, Leaf’s book reflects 
a shift in printmaking culture over the 1970s. More freeform processes, such as sugar-lift 
etching and multicolor printing, are described, photographs document setup (a layout 
of tools, for example) much more than step-by-step process, and many of the artists’ 
prints used as illustrative examples are by little-known female artists. 

23. Meyer, Jerome S. Mind Your P’s and Q’s. New York: Simon and Schuster, 1927.

An adorable book on handwriting analysis and letter formation, using such strange in-
novations (for the 1920s, anyway) as translucent vellum incorporated in the binding. Il-
lustrated with charts and handwriting samples, including those of Charles Darwin and 
Thomas Edison, that we may understand our personalities through the shapes of our 
letters (and perhaps improve them through the same!).

24. Ninth Graphic Arts Production Yearbook. New York: Colton Press, Inc., 1950.

Like the rest of the annual collections in this list, the Ninth Graphic Arts Production Year-
book contains hundreds of pages of the best commercial graphic art produced in its year. 
This one is particularly enjoyable for its age; the ‘cuts’ are undeniably retro with type 
design to match on a number of different paper swatches. 

25. Polk, Ralph W. The Practice of Printing. Trade ed. Peoria, IL: The Manual Arts Press, 
1945.



Written and typeset by hand by the Supervisor of Printing Instruction of the Detroit 
Public Schools, The Practice of Printing is another high-school boys’ shop manual. Small-
er, older and more meticulous than General Printing, Polk’s book has sparse halftone 
photographs and plenty of engraved images within the copious text. (My favorite is the 
engraving of an early Vandercook cylinder press.) A very detailed textbook, with ques-
tions for study at the end of each chapter. Charming.

26. Ross, John, Clare Romano and Tim Ross. The Complete Printmaker. 2nd ed. New York: 
The Free Press, 1990.

Perhaps a more complete volume (hence the title, I suppose) than similar works at-
tempting to document the entire range of printmaking techniques, The Complete Print-
maker discusses the basic classes of techniques (relief, intaglio, screen printing, mono-
types, and lithography) while paying extra attention to lesser-known or more modern 
processes like collagraphs and sculptural prints. The book even goes so far as to docu-
ment photographic printmaking techniques, computer-generated prints, papermaking 
and book arts (!), making it fairly radical for books on traditional printmaking process-
es.  

27. Saff, Donald, and Deli Sacilotto. Printmaking: History and Process. Thomson Learning, 
Inc., 1978.

This hefty book contains instructions and illustrations of woodcut, intaglio, lithograph-
ic, and serigraphic printmaking techniques, as well as a discussion of contemporary 
trends toward alternative processes and papermaking. It is heavily illustrated with art-
ists’ prints by well-known artists from Albrecht Dürer to Jim Dine.

28-30. Smith, Keith A. Non-Adhesive Binding. Volume 1: Books Without Paste Or Glue. 3rd 
ed, 1993. Volume 2: 1- 2- & 3-Section Sewings, 1995. Volume 3: Exposed Spine Sewings, 
1995. Rochester, NY: Keith A. Smith Books.

Keith Smith’s well-known series on non-adhesive binding provides muddled, hip-
pie-ish theory behind book design as well as hundreds of original binding designs and 
instructions. The first volume presents some classic, very simple bindings, whereas the 
second and third volumes are decidedly more in-depth and advanced in their respective 
topics. 

31-33. Type Directors Club. Typography: The Annual of the Type Directors Club. New York: 
Watson-Guptill Publications. Volumes 1 (1980), 4 (1983), 6 (1985).

This annual is similar to the other annuals on the list, except that it focuses solely (rather 
than merely heavily) on the typographical merits of the commercial art it reviews. Hun-
dreds of pages of graphic content illustrate typography’s power to convey the meaning 
of an era—this time, the early eighties.



34. Wotzkow, Helm. The Art of Hand-Lettering: Its Mastery and Practice. New York: Wat-
son-Guptill Publications, Inc., 1952.

Watson-Guptill, noted for publishing many books on type design (and many books in 
this list), included this book on hand-lettering in its collection with good reason: even 
though it seems somewhat unlikely that a commercial printer would be practicing his 
calligraphy on the side, Wotzkow’s work is firmly grounded in typographical tradi-
tion. Dozens of examples of hand-lettered roman and script text illustrate the concept 
of making one’s point with letter design; my favorite is “Pestilence, Famine and Grim 
Bloody Warfare” in delicate script as an example of incongruous type design. The book 
ends with a nod to printers and typesetters, and the hope that the lettering student fol-
lowing the text would one day see his work cut in type!

35. Zeier, Franz. Books, Boxes and Portfolios: Binding, Construction and Design Step-by-Step. 
Trans. Ingrid Li. New York: Design Press, 1990.

A highly-detailed and illustrated (with fine-line images drawn by hand) book of tech-
niques for book and box structures; unlike Keith Smith’s works, this one incorporates 
the use of adhesives and instructions for creating hard covers. In many ways, Zeier’s 
examples are far more traditional than Smith’s; Zeier only seems to veer from the estab-
lished in his folded box and portfolio structures.


