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Adriano Shaplin
Interviewed by Tom Sellar

rOM SELLAR When did you start working on
Treedom Club, and why? Did you séart qwithan
image, or an ideq, or in response £0 something spe-

cific?

ADRIANG SHAPLIN It was a convergence of
several things. T had just written a play about
the offect of the English Civil War on sci-
ence for the Royal Shakespeare Company,
and it got me thinking about our Civil War
in America. At the same time T was talking
with Whit MacLaughlin from New Paradise
Iaboratories about deing a picce on separatists
or cults with Riot Group. I was living outside
of the country during the last few years of the
Bush administration, and I came back to this
country right as Obama was taking office. o
the American political landscape was looking
particularly alien to me when I started writ-
ing this play, T saw a poster in Jersey City of
Obama’s face morphed with Abrabam Lin-
coln’s, which really made me want to know if
there was any meaningful connection between
the two. T wanted to investigate that. And 1
wwas struck as [ was readiag about Lincoln and

how it scemed like it was about now.

Supposedly Obama’s speechwriters were looking
back at Lincolw's vhetoric sj;mﬁm[!y asinspiration.

Well, it doesn’t surprise me. [t's not giving any-
thing away to note that the Tea Party is a car-
bon copy of the Know-Nothing party, or the
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Ametican party as they're officially called, that
John Witkes Booth was a member of. It also
interested me that the slanders levied against
Lincoln were that he was black, that he was a
“half-breed.” They called him “King Abraha-
mas Africanus the First,” essentially the first
black president. | mean, that’s what they calted
him in his day: the first black president.

T'he specter of assassination is on every=
one’s mind because we know what our country
is like. I think that was sort of the unacknowl-
edged connection that people were drawing in
between, | can’t comment on whether it was
founded or not, but there was this specter of
assassination becanse he was black, or because
some believed that the demagogues were stok-
ing resentment among the American people.

When you leap 50 years forward, onc
of the questions we ask ourselves is: “Who are
these people that come back?” It's part of 2
bigger question: “What is Ammerica? How does
America change?” We felt that John Wilkes
Booth has definitely been reincarnated, but
we're not sure Lincoln has. And that's odd, you
know. Booth killed Lincoln, he thought he
was gonna be a hero, and it turned out every-

one reviled what he did. Fe was considered
a completely horrible person. And because
of the assassination, Lincoln, an extremely
unpopular president, was raised to the level of
mythic martyr and is on our meney now. Soin

the long run, Lincoln won.
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ADRIANO SHAPLIN

Freepom CLUB

CHARACTERS

JOHN WILKES BOOTH, JEREMIAH

ABRAHAM LINCOLN, ROBERT LINCOLN, ELIOT

MARY TODD LINCOLN, BELLA

WILLIAM SEWARD, EDWIN BOOTH, GARY
BOOTH'S SISTER, LUCY HALE, HAWK, DENISE
FRANNY SEWARD, LOVER, KEENE, NIKKI

THURLOW, JUNIUS, GRANT, POWELL, LEROY

1. 1863

LINCOLN sifs tipon a throne, BOOTH argues with

his sister.,

BoOTH (gside) America, you need an actor to
$ave you,
Shakespeare is making me do things

© zorr Adriano Shaplin. All rights resceved. No part of this publication may be reproduced in any form
or by any means, clectrenic or mechanical, including photocopying, typescript, recording {including

video), and information storage and retrieval systems, without permission from the author, Adriano

Shaplin.

cavTion: Professionals and amateurs are hereby warned that, being fully protected under the
copyright laws of the United States of Ameriza, the British Commonwealth, including the Dominion
of Canada, and all other countrics of the Copyright Union, this play is subject to royalty. All rights,
inchuding professional, amateur, motion picture, recitation, lecturing, public reading, radio and television
broadessting, and translation into foreign languages, arc stricely reserved. Particular emphasis is laid on
the questions of readings, permission for which must be secured from Adriano Shaplin, care of Mark
Subias, One Union Square West, No. 913, New York, NY 10003,

Special thanks to Jacques-Jean Tiziou (jjtiziou.net)
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Lesser men can’t dream to do:

for country.

Cuz Shax cuts to the core.

He urlocks my mind from false notions.

As1A fohn Wilkes.

sooTH e s essences, sending me messages,
across 300 years, telling me what tyranny is,
what grandeur was, what natural faw governs
Man,

Is born of Man and binds us,

And says to us:

AstA John Wilkes.
poot Kili all kings. Kill every king.
rHURLOW Madam First Lady.

manry He's sick.




